Dams Burst: Devolving Gender in Iain Banks's "The Wasp Factory" by Schoene-Harwood, Berthold
Dams Burst: 
Devolving Gender in Iain Banks's 
"The Wasp Factory" 
B E R T H O L D S C H O E N E - H A R W O O D 
JY WORK OF l i t e ra ture wr i t t en by an a u t h o r b o r n o r b r e d i n 
S c o t l a n d is inev i tab ly vet ted for traces o f a d is t inc t ive , typical 
Scot t ishness to see i f it mer i t s i n c o r p o r a t i o n in to the c a n o n o f 
Scot t i sh n a t i o n a l l i te ra ture . T h e Scot t i sh l i terary es tab l i shment 
s t i l l tends to c o n c e r n i tself p r i m a r i l y wi th the ques t ion o f na t i ona l 
i d e n t i f i c a t i o n at the expense o f other , perhaps m o r e funda-
m e n t a l l y iden t i ty -bear ing issues that have started to emerge i n 
c o n t e m p o r a r y Scot t i sh w r i t i n g , such as gender , sexual i ty a n d 
n o n - w h i t e / n o n - S c o t t i s h ethnici ty . E v e n the p r o b l e m a t i c o f class, 
w h i c h — s i n c e James K e l m a n — h a s b e c o m e a h a l l m a r k o f Scot-
t ish l i t e ra ture , does n o t seem r e a l i z e d i n its fu l l c o m p l e x i t y w i t h i n 
the f r amework o f a na t iona l i s t a g e n d a i n c l i n e d to r ega rd a 
pe r son ' s m i d d l e o r upper-class status as ca tegor ica l ly i n d i c a -
tive o f the i r Eng l i shnes s o r at least c o m p r o m i s i n g l y a n g l i c i z e d 
d i spos i t i on . It seems as i f i n S c o t l a n d c r i t i ca l w r i t i n g has so 
far la rge ly fa i led to ca tch u p wi th the e x p o n e n t i a l l y i nc r ea s ing 
d ive r s i f i ca t ion o f its creat ive coun te rpar t . C o n t e m p o r a r y Scot-
t ish l i te ra ture , a u t h o r e d by b o t h w o m e n a n d m e n , r iddles the 
t rad i t iona l i s t c o n c e p t i o n o f n a t i o n a l ident i ty as def ini t ive 
se l f -conta inment , b o m b a r d i n g the m y t h o f c losure wi th a self-
consc ious p r o l i f e r a t i o n o f amb iva l ence a n d heterogenei ty . Ia in 
Banks ' s first nove l , The Wasp Factory, first p u b l i s h e d i n 1984, is 
par t o f this new t r ad i t i on i n Scot t i sh wr i t i ng , p ro te s t ing that 
Sco t l and ' s i m m i n e n t secession f r o m E n g l a n d must no t result i n 
the c r ea t i on o f yet a n o t h e r i n su l a r m o n o l i t h bu t give b i r t h to a 
v ib r an t c o m m u n a l c o n g l o m e r a t e , aware o f its o w n const i tu t ive 
self-and-otherness a n d apprec ia t ive o f the na t ion ' s affi l iative 
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d e p e n d e n c y o n a w ide s p e c t r u m o f fu l ly e m a n c i p a t e d , b o t h 
i n t e r n a l a n d ex t e rna l , o thers . 
T h e n e o - G o t h i c des ign o f B a n k s ' s n o v e l , its m a c a b r e ce lebra -
t i o n o f v i o l e n c e , h o r r o r a n d dea th , is n o t an e n d i n i tself bu t a ims 
to u n m a s k the f r a u d u l e n c e o f the o l d o r d e r a n d , u l t imate ly , to 
d e m o l i s h the L a w o f the F a t h e r by p r o b i n g the s u b l i m i n a l tur-
m o i l that b o t h u p h o l d s a n d p o t e n t i a l l y subverts it. I n The Wasp 
Factory, p a t r i a r c h a l mascu l in i ty , t r a d i t i o n a l l y the b e d r o c k o f a l l 
c o m m u n a l a n d i n d i v i d u a l i d e n t i f i c a t i o n , u n d e r g o e s an e labo-
rate process o f i r o n i c u n w r a p p i n g . B a n k s e m p l o y s g e n d e r p a r o d y 
to reveal the imi ta t ive art i f ice o f n o r m a t i v e s tandards that c o m -
p e l i n d i v i d u a l s to f a sh ion themselves i n c o m p l i a n c e w i t h an 
impe ra t i ve i dea l that does no t o r i g ina t e i n b i o l o g i c a l na tu re bu t 
is i n i tself a der iva t ive o f soc i a l c o n d i t i o n i n g . T h e c h i e f object ive 
o f Banks ' s nar ra t ive is a d e c o n s t r u c t i o n o f t r a d i t i o n a l g e n d e r 
f o r m a t i o n s that present themselves as mani fes ta t ions o f a c o n -
gen i t a l inevi tabi l i ty . I n u n i s o n w i t h J u d i t h B u t l e r ' s t h e o r i z i n g o f 
g e n d e r as a pe r fo rmat ive " i m i t a t i o n w i t h o u t a n o r i g i n , " w h i c h 
c a n o n l y pe rpe tua te i tself by h a z a r d o u s l y d i s c l o s i n g its o w n 
immate r i a l i t y , The Wasp Factory even tua l ly releases its cen t r a l 
characters , F r a n k a n d E r i c , i n t o "a f lu id i ty o f iden t i t i es that 
suggests an openness to r e s ign i f i ca t i on a n d r e c o n t e x t u a l i z a t i o n 
— d e p r i v i n g ] h e g e m o n i c c u l t u r e a n d its cr i t ics o f the c l a i m to 
n a t u r a l i z e d o r essentialist g e n d e r iden t i t i es" ( B u t l e r 138). 
Banks ' s n o v e l reverberates w i t h a l lus ions to a w i d e variety o f 
classic l i t e ra ry m a s c u l i n i t i e s — f r o m Frankenstein, Heart of Dark-
ness a n d The Turn of the Screiu to Lord of the Hies a n d A Clockwork 
Orange—all o f w h i c h d i s m a n t l e themselves i n l i g h t o f Banks ' s 
cen t r a l c o u p o f p r e s e n t i n g his readers w i t h a typ ica l boy 's tale 
whose h e r o is really a g i r l . A t the novel ' s c l i m a x F r a n k real izes that 
he has l i v e d his w h o l e l i fe i n d rag : " I ' m n o t F r a n c i s L e s l i e 
C a u l d h a m e . I ' m Frances Les l ey C a u l d h a m e . T h a t ' s wha t it bo i l s 
d o w n to" ( 181 ). F a r f r o m na tu ra l o r au then t i c , his a s s u m p t i o n o f 
m a s c u l i n i t y turns o u t to be a m o n s t r o u s i m p e r s o n a t i o n synthe-
s ized by h is F r a n k e n s t e i n i a n father, "a d o c t o r o f chemis t ry , o r 
pe rhaps b i o c h e m i s t r y — I ' m n o t sure" (14) . E x p e r t l y p a r o d y i n g 
psychoana ly t i c theor ies a b o u t the c h i l d ' s inev i t ab le s u b m i s s i o n 
to p a t r i a r c h a l law a n d its s y m b o l i c o r d e r o f p h a l l o c e n t r i c g e n d e r 
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d i f f e r en t i a t i on , B a n k s shows h o w F r a n k ' s sense o f self is w a r p e d , 
v i r t u a l l y b e y o n d repair , by his fa ther 's a rb i t ra ry f a b r i c a t i o n o f a 
cas t ra t ion c o m p l e x . A t the age o f th ree , so his father 's story goes, 
F r a n k was m a i m e d by the f ami ly ' s pe t d o g , a n i n c i d e n t o f spu-
r ious au then t i c i ty that leaves the c h i l d t r a u m a t i z e d by pen i s envy. 
T h e n o w m a l e - i d e n t i f i e d g i r l beg ins to d e n y a n d d i s c r i m i n a t e 
against h e r o w n femaleness , w h i c h embarrasses h e r as an "unfor-
tunate d isab i l i ty" (17). T h e boy she becomes , o n the o t h e r h a n d , 
appears as a m a n u f a c t u r e d , e n t i r e l y fictitious c r e a t i o n , obses-
sively o v e r c o m p e n s a t i n g for a p a t r i a r c h a l l y i n f l i c t e d l ack o f natu-
ra l m a n l i n e s s by p u r s u i n g a n ex t r emi s t i dea l o f v i o l e n t m a s c u l i n e 
pe r f ec t i on . H o w e v e r , despi te h is a p p a r e n t e n d o r s e m e n t o f a 
cons t ruc t ion i s t t h e o r i z i n g o f gender , B a n k s refuses u l t i m a t e l y to 
c o m m i t h i m s e l f to any o n e def in i t ive e x p l a n a t i o n o f F r a n k ' s 
b e h a v i o u r i n terms o f e i t he r na tu r e o r n u r t u r e . F r a n k ' s u l t ra -
v i o l e n c e may be m o t i v a t e d by h is d e t r i m e n t a l i n t e r n a l i z a t i o n o f 
t r a d i t i o n a l g e n d e r n o r m s . A l t e rna t ive ly , it may be t r i g g e r e d by 
the m a l e h o r m o n e s F r a n k u n w i t t i n g l y i m b i b e s w i t h the f o o d his 
fa ther p repares for h i m . 
P red ic tab ly , the p a r o d i e mul t i - l ayeredness o f B a n k s ' s n o v e l — 
a l l o f whose cen t r a l p ro tagon i s t ' s efforts at m a n l y self-assertion 
are i r o n i c a l l y u n d e r m i n e d by t h e i r o w n in t r i n s i c dev iancy as a 
g i r l ' s a p p r o p r i a t i o n o f a l l eged ly n a t u r a l m a s c u l i n e b e h a v i o u r — 
has never o n c e b e e n i n t e r p r e t e d i n terms o f gender . Rather , 
reviewers a n d cr i t ics a l i k e have s h o w n themselves eager to inte-
grate The Wasp Factory i n t o the Scot t i sh l i t e ra ry t r a d i t i o n , e m p h a -
s i z ing its gene r i c r e semblances w i t h o t h e r c a n o n i c a l texts ins tead 
o f m e e t i n g the c h a l l e n g e o f its p r o f o u n d l y subversive, d e c o n -
structive p o t e n t i a l . I n a typ ica l m a n o e u v r e to m a n a g e the novel ' s 
b iza r re oddi ty , T h o r n N a i r n q u i c k l y resuscitates the s t e reo typ ing 
m y t h o f the " C a l e d o n i a n antisyzygy," first i n t r o d u c e d by G r e g o r y 
S m i t h i n t g i g to desc r ibe the r e c u r r e n t d i c h o t o m y o f the real ist 
a n d fantastic m o d e s i n Sco t t i sh fiction a n d ever s ince a p p l i e d as a 
t e r m o f c r i t i c a l c o n v e n i e n c e that e x p l a i n s the o c c u r r e n c e o f 
p rac t i ca l ly any k i n d o f c o n t r a d i c t i o n , i n c o n g r u e n c e o r i r r e c o n -
c i l a b i l i t y i n Sco t t i sh l i t e ra ry r ep resen ta t ion . Insensi t ive to 
the poss ib le gender-spec i f ic i ty o f the doppelgänger mot i f , N a i r n 
perpetua tes the g i v e n p a r a d i g m o f t r a d i t i o n a l Sco t t i sh c r i t i c i s m 
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w h i c h — s e e m i n g l y i m p e r v i o u s to strategies o f a p p r o p r i a t i o n , 
p a r o d y o r subvers ion — concent ra tes exc lus ive ly o n p o i n t i n g 
u p traces o f h i s t o r i ca l c o n t i n u i t y a n d n a t i o n a l self-constancy. 
"Po ten t i a l schisms i n the i n d i v i d u a l (schisms p i l e d o n schisms of 
a l l k inds ) are cons tan t ly present i n Banks ' s fiction," N a i r n writes, 
" m a k i n g it c o m p a r a b l e to R. L . Stevenson 's DrJekyl! and Mr Hyde 
a n d J a m e s H o g g ' s Confessions of a Justified Sinner—or A l a s d a i r 
Gray ' s Lanark" ( 1 2 9 ) . Interest ingly, A d r i e n n e S c u l l i o n sug-
gests that this in fe r io r i s t , pa tho log i s t i c i m a g i n g o f S c o t l a n d as "a 
cu l tu re o f madness , o r at least m e n t a l a n d e m o t i o n a l ins tabi l i ty" 
may i n fact be m o t i v a t e d by at tempts to b o t h obscure a n d c o n t a i n 
"society's fear o f the unheimlich aspects o f the f e m i n i n e " 
(201 ). Pe rhaps it is even m o r e p l aus ib l e to a rgue that the c o n -
sp icuous p o p u l a r i t y o f the doppelgänger m o t i f i n b o t h creat ive 
a n d c r i t i ca l Scot t i sh w r i t i n g , a n d m e n ' s w r i t i n g especial ly , dis-
closes the Scot t i sh male ' s fear n o t o n l y o f a f e m i n i n e o t h e r bu t 
a l s o — m o r e s i g n i f i c a n t l y — h i s o w n in t r i n s i c self-and-otherness, 
o r "effeminacy." 
W i t h i n the i m p e r i a l f r a m e w o r k o f Eng l i sh -Sco t t i sh re la t ions , 
the Sco t t i sh ma le is a l ready f e m i n i z e d as a d i s e m p o w e r e d native 
(br) o ther . 1 H i s c o n d i t i o n is o n e o f s u b o r d i n a t e m a r g i n a l i z a t i o n 
w h i c h , whi l s t sens i t i z ing h i m to the p l igh t s o f the sys temical ly 
oppressed , makes it a l l the m o r e i m p o r t a n t for h i m to disassoci-
ate h i m s e l f f r o m the female i n o r d e r no t to c o m p r o m i s e his 
mascu l in i t y even further . T h e resul t is a psychic spl i t exp re s s ing 
i tself i n p r eca r ious a n d h i g h l y c o n f l i c t u a l assert ions o f the s e l f s 
integrity, c o n t i n u o u s l y e m b a t t l e d a n d des t ab i l i z ed by its o w n 
i r repress ib le alterity. Sco t t i sh m a s c u l i n i t y o c c u p i e s n o fixed posi -
t i o n o f i n d i s p u t a b l e soc ia l h e g e m o n y b u t is c augh t u p i n c o n -
t i nuous o s c i l l a t i o n be tween the d i a m e t r i c a l l y o p p o s e d sites o f 
( p o s t ) c o l o n i a l m a r g i n a l i t y o n the o n e h a n d a n d pa t r i a r cha l 
d o m i n a n c e o n the other . T h i s s i m u l t a n e o u s in fe r io r i ty a n d supe-
r io r i ty m a k e an uneasy b l e n d , h i g h l i g h t i n g Scot t i sh m e n ' s c o m -
p l i c i ty w i t h a system o f o p p r e s s i o n whils t , at the same t ime , 
necess i ta t ing t he i r c o m m i t m e n t to coun te rd i scu r s ive resistance. 
T h i s q u a n d a r y appears to find an apt ana logy i n the o d d b ro ther -
h o o d o f E r i c a n d F r a n k i n The Wasp Factory, w h i c h features b o t h a 
g i r l obsessively p r e o c c u p i e d wi th asser t ing wha t she bel ieves to 
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be h e r c o n g e n i t a l m a s c u l i n i t y (F rank ) a n d a boy whose f e m i n i n e 
d i s p o s i t i o n is c r u s h e d by the i m p a c t o f i n e x o r a b l e pa t r i a r cha l 
pressure ( E r i c ) . 
A s A r t h u r F l a n n i g a n - S a i n t - A u b i n ' s innova t ive e x p l o r a t i o n o f 
the l i t e ra ry m e t a p h o r s o f m a s c u l i n i t y suggests, E r i c ' s consp ic -
uous absence f r o m mos t o f Banks ' s nar ra t ive may i n i tself already 
s igna l a n exaggera t ive asser t ion o f the p h a l l i c p r i n c i p l e i n The 
Wasp Factory. F l a n n i g a n argues that "mascu l i n i t y as it expresses 
i tself w i t h i n p a t r i a r c h y der ives f r o m a very selective a n d pa r t i a l 
c o n c e p t i o n a n d e x p e r i e n c e o f the ma le b o d y [that] makes mas-
c u l i n i t y m o n o l i t h i c , s e e m i n g l y w i t h o u t c o n t r a d i c t i o n " ( 2 4 1 ) . 
D e l i n e a t i n g " ano the r b i o - l o g i c " (246) that w o u l d d i sp lace the 
p e n i s / p h a l l u s a n d ( r e ) i n sc r ibe the testicles, he p roposes a rad i -
ca l r e c o n c e p t i o n o f the t r a d i t i o n a l m a l e b o d y image a n d its 
s y m b o l i s m . W h i l e it is, pe rhaps , o n l y n a t u r a l fo r m e n to ident i fy 
w i t h the p h a l l i c , they are p a t r i a r c h a l l y c o n d i t i o n e d to d o so 
exclus ively , at the expense o f the tes t icular m o d e , w h i c h a m a n 
expe r i ences w h e n he is " n u r t u r i n g , i n c u b a t i n g , c o n t a i n i n g , a n d 
p r o t e c t i n g " ( 2 5 0 ) . T o r e a c h perfect b o d i l y a n d m e n t a l c o m p l e t e -
ness a m a n mus t r e m o v e "the steel fig l e a f (254) a n d d i scover 
h i m s e l f as cons t i t u t ed by b o t h the p h a l l i c a n d the testicular. 
Interest ingly, a c c o r d i n g to F l a n n i g a n , the two d i f fe rent m o d e s 
o f m a n l y b e i n g "have b e e n h i s t o r i c a l l y d e p i c t e d as c o m p l e m e n -
tary i n v a r y i n g degrees i n ma le ' c o u p l e s ' i n fiction a n d m y t h " 
( 2 5 2 ) . C o m p r i s i n g a w i d e range o f e x a m p l e s f r o m A c h i l l e s a n d 
Pa t roc lus to S u p e r m a n a n d C l a r k K e n t , F l a n n i g a n ' s l ist c o u l d 
easily be c o n t i n u e d by a d d i n g the b r o t h e r h o o d o f F r a n k a n d 
E r i c . Ideal ly, a m a n o u g h t to r e c o n c i l e the p h a l l i c a n d tes t icular 
m o d e s w i t h i n his o w n b e i n g . Howeve r , s ince i n pa t r i a rchy the 
tes t icular is o f ten i r o n i c a l l y p e r c e i v e d as a set o f e m a s c u l a t i n g 
qual i t ies , the h e r o is m i m e t i c a l l y d isassocia ted f r o m his tes¿z'fying 
c o m p a n i o n w h o authent ica tes his f r i end ' s m a s c u l i n e stature at 
the same t ime as he inf i l t ra tes it w i t h a p e r m a n e n t r isk o f c o m p r o -
mise a n d p o t e n t i a l subvers ion . A c c o r d i n g l y , E r i c ' s g r a d u a l re-
t u r n f r o m the d e e p recesses o f B a n k s ' s nar ra t ive c a n pe rhaps be 
r e a d as i nd i ca t ive o f the i m m i n e n t d i s i n t e g r a t i o n o f F r a n k ' s 
i n s u l a r cu l t i va t i on o f an excessively p h a l l i c mascu l in i ty . 
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P a r a l l e l to the represen ta t ions o f o t h e r p h a l l i c / t e s t i c u l a r male 
c o u p l e s i n m e n ' s w r i t i n g (for e x a m p l e , R a l p h a n d J a c k i n W i l l i a m 
G o l d i n g ' s Lord of the Flies), E r i c a n d F r a n k c r u c i a l l y c o m p l e m e n t 
each o ther ' s r ea l i za t ions o f mascu l in i ty . O n l y super f i c ia l ly does 
B a n k s perpe t ra te a c o n f r o n t a t i o n o f two d i f fe rent d iscourses : 
o n e o f h e r o i c normal i ty , the o t h e r o f p s y c h o p a t h i c madness . 
Desp i t e F r a n k ' s resolute asser t ion that " [ E r i c ] is m a d a n d I a m 
sane" ( 1 1 8 ) , r e i n f o r c e d by his au tho r i t y as the novel ' s first-
p e r s o n narra tor , the b ro the r s a p p e a r i n fact to be equa l ly dis-
t u rbed . M o r e o v e r , as F r a n k h i m s e l f acknowledges at o n e po in t , 
t he i r insani ty is s h o w n to ref lect the systematic perversi ty that is 
e n c o u r a g e d , even necessi ta ted, by the soc ie ta l o r d e r i n w h i c h 
they l ive : 
T h e m a d d e r p e o p l e . A l o t o f t h e m s e e m to b e l e a d e r s o f c o u n t r i e s o r 
r e l i g i o n s o r a r m i e s . T h e r e a l l o o n i e s . 
. . . O r m a y b e t h e y ' r e t h e o n l y sane o n e s . A f t e r a l l , t h e y ' r e t h e o n e s 
w i t h a l l t h e p o w e r a n d r i c h e s . T h e y ' r e t h e o n e s w h o get e v e r y b o d y 
else to d o w h a t t h e y w a n t t h e m to d o , l i k e d i e f o r t h e m a n d w o r k f o r 
t h e m a n d get t h e m i n t o p o w e r a n d p r o t e c t t h e m a n d p a y taxes a n d 
b u y t h e m toys, a n d t h e y ' r e the o n e s w h o ' l l s u r v i v e a n o t h e r b i g war, i n 
t h e i r b u n k e r s a n d t u n n e l s . ( 112) 
I n his analysis o f the decons t ruc t ive po t en t i a l o f F r e u d i a n 
t hough t , J o n a t h a n C u l l e r infers "that 'sanity ' is o n l y a pa r t i cu l a r 
d e t e r m i n a t i o n o f neuros i s , a neuros i s that accords w i t h ce r t a in 
soc ia l d e m a n d s " ( 1 6 0 ) . A c c o r d i n g l y , F r a n k is able to t h i n k o f his 
o w n madness as sanity because, u n l i k e E r i c ' s , it appears to have 
p a t r i a r c h a l s anc t i on . A l t h o u g h it results i n the deaths o f two 
cous ins a n d his y o u n g e r b ro the r , F r a n k ' s u l t r av io l en t b e h a v i o u r 
u l t i m a t e l y poses n o threat to the soc ie ta l o r d e r but , l i k e the i l l -
fated g r o u p d y n a m i c s that c o n t r o l G o l d i n g ' s boys i n Lord of the 
Flies, seems to r e m a i n — a l m o s t — w i t h i n the soc ia l ly acceptab le 
b o u n d a r i e s o f wha t boys na tu ra l ly t e n d to get u p to. Desp i t e 
the fact that F r a n k does u n d o u b t e d l y g o too far, his ac t ions 
are neve r dev ian t o r subversive b u t f o l l o w the no rma t ive gu ide -
l ines o f m a s c u l i n e p ropr ie ty . A c t u a l l y , c o n s i d e r i n g the u n r e m i t -
t i n g c i r c u l a t i o n o f i d e a l i z e d images o f a v io l en t , d o m i n e e r i n g 
m a s c u l i n i t y w i t h i n c o n t e m p o r a r y society, it seems qui te aston-
i s h i n g that F r a n k ' s b e h a v i o u r strikes us as e x c e p t i o n a l at a l l . 
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A l b e i t e x t r e m e , F r a n k ' s m a s c u l i n e se l f - fashioning is by n o 
means a m o n s t r o u s abe r r a t i on bu t the resul t o f a m e t i c u l o u s self-
f o r m a t i o n i n a c c o r d a n c e w i t h h e g e m o n i c ideals: 
I b e l i e v e that I d e c i d e d i f I c o u l d n e v e r b e c o m e a m a n , I — t h e 
u n m a n n e d — w o u l d o u t - m a n t h o s e a r o u n d m e , a n d so I b e c a m e the 
k i l l e r , a s m a l l i m a g e o f the r u t h l e s s s o l d i e r - h e r o a l m o s t a l l I 've ever 
s e e n o r r e a d s e e m s t o pay str ic t h o m a g e to . (183) 
W h i l e bus i l y b l o w i n g u p r abb i t warrens a n d d e c l a r i n g war o n the 
en t i re a n i m a l k i n g d o m , F r a n k does n o t hesitate to express dis-
missive exaspe ra t i on at E r i c ' s c o m p u l s i v e i m m o l a t i o n o f dogs: 
" T h i s b u r n i n g dogs stuff is j u s t nonsense" ( 1 o g ) . O n e w o n d e r s i f 
i n cont ras t to his b ro the r ' s dest ruct ive excesses, E r i c ' s v i o l e n c e is 
c o n s i d e r e d u n a c c e p t a b l e because it targets m a n ' s best f r i end , 
u n l e a s h i n g i tself amids t society, i n the p u b l i c sphere , ra ther t han 
F r a n k ' s p e n i n s u l a r sec lus ion . A l t e rna t ive ly , there may be b o t h 
m o r e c o m p l e x a n d s in is ter reasons for E r i c ' s r e n d i t i o n as a m a d 
misf i t a n d soc ia l outcast . 
B e f o r e he goes m a d o n wi tness ing a h o r r i f i c i n c i d e n t i n a 
hosp i t a l d u r i n g h is t ime as a m e d i c a l s tudent i n the city, E r i c was 
F r a n k ' s p i c t u r e - b o o k h e r o , " d o i n g wha t h e h a d to d o , j u s t l i k e the 
brave s o l d i e r w h o d i e d fo r the cause, o r for me . " L i k e o t h e r t ruly 
great m e n before h i m , E r i c s e e m e d c o n s u m e d by "that o u t w a r d 
urge a n d it t o o k h i m away f r o m m e , to the ou t s ide w o r l d w i t h a l l 
its f abu lous o p p o r t u n i t i e s a n d awful dangers" ( 1 3 8 ) . F r a n k wor-
ships his b r o t h e r w h o strikes h i m as a perfect e m b o d i m e n t o f a l l 
the h e r o i c ideals o f p a t r i a r c h a l mascu l in i ty . It is against E r i c ' s 
e x a m p l e o f an i m m a c u l a t e adu l t m a n l i n e s s that F r a n k , the boy, 
def ines his o w n p o s i t i o n o f l ack a n d f emin in i ty . H i s i d e n t i f i c a t i o n 
is a negat ive one , c o n d i t i o n e d by his " in jury" o r ( con )gen i t a l 
w o u n d , w h i c h i n a c c o r d a n c e to the p reva len t laws o f g e n d e r 
d i f f e ren t i a t ion conf ines h i m fo r ever to the sphere o f the domes-
tic. A t the same t ime , E r i c ' s i m a g i n a r y progress i n the w o r l d at 
large instigates F r a n k ' s o w n m i c r o c o s m i c c u l t i v a t i o n o f a c o m -
pensa tory mascu l in i ty . "I h a d a v i ca r ious f e e l i n g o f m a n l y satisfac-
t i o n i n the b r i l l i a n t p e r f o r m a n c e o f E r i c o n the outs ide ," F r a n k 
declares , "as, fo r m y o w n part , I s lowly m a d e myse l f u n c h a l l e n g e d 
l o r d o f the i s l a n d a n d the l ands a b o u t it" ( 1 3 g ) . However , the 
boy 's i d e a l i z a t i o n o f adu l t mascu l in i ty ' s perfect h e r o i s m reveals 
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i tself as a n a ï v e make-be l ieve p r o j e c t i o n , as E r i c ' s m a s c u l i n e 
in tegr i ty is s h o w n to have always b e e n b u t a ha l f -hear ted pe r fo rm-
ance that eventua l ly breaks u n d e r p a t r i a r c h a l pressure . T h e 
o l d e r b ro the r ' s ne rvous d i s i n t e g r a t i o n is equ iva l en t to a total 
co l lapse o f the p h a l l i c i d e a l . I n F r a n k ' s view, E r i c fails because he 
allows h i m s e l f to be p e r m e a t e d by the f e m i n i n e . H i s madness is 
an i m m e d i a t e c o r o l l a r y o f his e m a s c u l a t i n g suscept ib i l i ty to e m o -
t i o n , p a i n a n d t r auma: 
W h a t e v e r it was t h a t d i s i n t e g r a t e d i n E r i c t h e n , i t was a w e a k n e s s , a 
f u n d a m e n t a l f law t h a t a r e a l m a n s h o u l d n o t h a v e h a d . W o m e n , I 
k n o w f r o m w a t c h i n g h u n d r e d s — m a y b e t h o u s a n d s — o f films a n d 
t e l e v i s i o n p r o g r a m m e s , c a n n o t w i t h s t a n d r e a l l y m a j o r t h i n g s h a p -
p e n i n g to t h e m ; t h e y get r a p e d , o r t h e i r l o v e d o n e d i e s , a n d t h e y g o 
to p i e c e s , g o c r a z y a n d c o m m i t s u i c i d e , o r j u s t p i n e away u n t i l they 
d i e . O f c o u r s e , I r e a l i s e t h a t n o t a l l o f t h e m w i l l r e a c t t h a t way, b u t 
o b v i o u s l y it 's the r u l e , a n d t h e o n e s w h o d o n ' t o b e y i t are i n t h e 
m i n o r i t y . (147-48) 
E m o t i o n a l i t y is c o n s i d e r e d u n n a t u r a l i n a m a n , a weakness a n d 
m a d a f f l i c t i on , whereas v i o l e n c e is not . U n a w a r e o f his o w n 
fatefully e n g e n d e r e d subjectivity, F r a n k b l ames E r i c ' s break-
d o w n o n his father 's in te r fe rence w i t h na tu re , "that nonsense i n 
E r i c ' s ear ly years, l e t t i n g h i m dress as he w a n t e d a n d g i v i n g h i m 
the c h o i c e o f dresses a n d trousers" ( 1 4 8 ) . F r a n k refuses to accept 
E r i c ' s sensit ivity a n d nu r tu ran t , tes t icular r a the r t h a n p h a l l i c 
qua l i t i es as a na tu ra l g iven . A s a reader, o n e beg ins to l o n g for 
E r i c ' s o w n first-person a c c o u n t o f his u p b r i n g i n g a n d soc ia l iza-
t i o n . O n e w o u l d expec t s u c h a narra t ive to c o m p r i s e n u m e r o u s 
m e m o r i e s o f c o l d l y s t ra i t jacket ing m o m e n t s w h e n E r i c mus t have 
b e e n t e r r i f i ed at his o w n o u t s t a n d i n g dev iancy f r o m the mas-
c u l i n e n o r m . " O n c e he p i c k e d m e u p a n d gave m e a kiss o n the 
l ips w h i c h rea l ly m a d e m e f r i g h t e n e d " ( 1 4 3 ) , F r a n k r e m e m b e r s . 
T h e r eade r is left to i m a g i n e E r i c ' s a l a r m at his y o u n g e r b ro the r ' s 
h o r r o r a n d r e v u l s i o n i n response to this perfec t ly i n n o c u o u s 
gesture o f f ra ternal a f fec t ion . U n d e r pressure , E r i c makes an 
a t t empt at l i v i n g u p to the stereotype, bu t even as a m e d i c a l 
s tudent he appears d r a w n to the n u r t u r a n t a n d c a r i n g ( t r ad i t ion-
al ly f e m i n i n e ) r a the r t h a n sc ient i f ic ( t r ad i t i ona l ly m a s c u l i n e ) 
aspects o f the p ro fess ion . S igni f icant ly , his final e m o t i o n a l 
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co l lapse does n o t resul t i n hyster ia , o r testeriez ( a c c o r d i n g to 
F l a n n i g a n - S a i n t - A u b i n , a h a r m f u l i n v e r s i o n o f the tes t icular ) , 
bu t i n a m a d , excessive e m u l a t i o n o f p h a l l i c h e r o i s m . L i k e 
F r a n k ' s (or A l e x ' s i n A n t h o n y Burgess 's A Clockwork Orange), 
E r i c ' s u l t r a v i o l e n c e is m o t i v a t e d by an o v e r w h e l m i n g sense o f his 
o w n inadequacy , fa i lu re a n d i n c o m p e t e n c e as a " rea l " m a n . 
A c c o r d i n g l y , it is n o t the f e m i n i n e that softens h i m , as F r a n k 
suggests, bu t the m a s c u l i n e that makes h i m h a r d e n b e y o n d the 
h u m a n l y bearable , to the p o i n t o f c r a c k i n g up . 
E r i c ' s v i o l e n c e is u l t i m a t e l y des igna t ed as madness a n d thus 
d e p r i v e d o f a l l soc ie ta l a u t h o r i z a t i o n because it d i s c l o s e s — i n 
p u b l i c , for a l l to see — the de fo rmat ive p o t e n t i a l i n h e r e n t i n the 
m a s c u l i n e i d e a l itself. M a n ' s insani ty is e n c o u r a g e d a n d fostered, 
u p to a ce r t a in non -nego t i ab l e l i m i t , by the system itself: 
T h e c o n f l a g r a t i o n i n [ E r i c ' s ] h e a d was just t o o s t r o n g f o r a n y b o d y 
sane to c o p e w i t h . It h a d a l u n a t i c s t r e n g t h o f t o t a l c o m m i t m e n t 
a b o u t it w h i c h o n l y t h e p r o f o u n d l y m a d are c o n t i n u a l l y c a p a b l e o f 
and the most ferocious soldiers and most aggressive sportsmen able to emulate 
for a while. (127; e m p h a s i s a d d e d ) 
In The Wasp Factory, B a n k s appropr i a t e s the m o t i f o f the dop-
pelgänger to demons t r a t e that m a s c u l i n i t y is i n f o r m e d by a sys-
t emic c o n f u s i o n o f the no rma t ive wi th the n o r m a l / n a t u r a l . N o 
mat te r i f they are l a b e l l e d " m a d " o r "sane," boys feel c o m p e l l e d 
to exer t t he i r energ ies i n a c o n t i n u o u s effort to u p h o l d the i r 
m a s c u l i n e pose o f mastery, i f necessary by means o f v i o l e n c e . 
Consequen t l y , w i t h i n pat r iarchy, m a s c u l i n i t y deve lops , m o r e of-
ten t han not , i n t o a neuros i s o f c o m p u l s i v e self-assertion. 
W h e r e a s a c c o r d i n g to psychoana ly t i c d i scourse " w o m a n is no t 
the c rea ture w i t h a v a g i n a bu t the c rea ture w i t h o u t a pen is , w h o is 
essent ial ly d e f i n e d by that lack" ( C u l l e r 167), m a n ' s phys ica l 
na ture enslaves h i m to the law o f "the fictitious p h a l l u s a n d its 
hard-(w)on mascu l in i ty , that p reca r ious a n d e p h e m e r a l p o w e r 
that has to p u t i tself cons tan t ly o n the l i n e to p rove i tself a n d to 
m e r i t its status" ( F l a n n i g a n - S a i n t - A u b i n 2 5 4 ) . In i r r e c o n c i l a b l e 
contras t to mascu l in i ty ' s p r o j e c t i o n o f a forever a u g m e n t i n g 
p h a l l i c p l e n i t u d e , the i m m e d i a t e real i ty o f m a n ' s b o d i l y e x p e r i -
ence is m a r k e d by the f l a c c i d pen is , n o t a state o f p e r m a n e n t 
tumescence bu t the t r a u m a o f i m p o t e n c e . O f course , F r a n k ' s 
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d i l e m m a i n The Wasp Factory is even m o r e p r o b l e m a t i c . Incapab le 
o f ever m u s t e r i n g a n e r e c t i o n , he b e c o m e s a m e r e i m p e r s o n a t o r 
o f mascu l in i ty , the i r r e p a r a b l y e m a s c u l a t e d shadow o f h e r o i c 
m a n : "I saw myself, F r a n k L . C a u l d h a m e , a n d I saw myse l f as I 
m i g h t have been : a ta l l s l i m m a n , s t r o n g a n d d e t e r m i n e d a n d 
m a k i n g his way i n the w o r l d , assured a n d p u r p o s e f u l " ( 4 8 ) . In 
o r d e r to m a k e a m e n d s fo r his fa i lu re to e m b o d y the i d e a l , he 
must i n s c r i b e the p h a l l i c p r i n c i p l e i n whatever he does , as-
sert ively e x p a n d i n g his self by a s s imi l a t i ng the w o r l d i n acts 
o f aut is t ic i d e n t i f i c a t i o n . P r e t e n d i n g to be as a u t o n o m o u s a n d 
neat ly e n c l o s e d as "a state; a c o u n t r y or, at the very least, a ci ty" 
( 6 2 ) , F r a n k a b a n d o n s "the r ea l w o r l d " (24) to r e - imag ine it 
as a narcissis t ic r e f l e c t i o n o f w h o he w o u l d l i k e to be. D e e p l y 
insecure i n h imsel f , the i s l a n d o n w h i c h he l ives b e c o m e s his self-
a g g r a n d i z i n g fantasy, fo rever r e c o n s t i t u t i n g i tself "to boos t [his] 
ego" ( 6 3 ) . O n l y at his g o d - l i k e c o m m a n d , after he has i m p o s e d 
his s u p p o s e d l y i n d e l i b l e m a r k o n t h e m , d o ce r t a in parts o f the 
i s l and e m e r g e o u t o f t he i r p r i m o r d i a l formlessness a n d take 
e x p e r i e n t i a l shape as " B l a c k Des t roye r H i l l " ( 3 6 ) , "the Snake 
Pa rk" (41) a n d "the S k u l l G r o u n d s " ( 1 0 7 ) , m i r r o r i n g the l e tha l 
trajectory o f F r a n k ' s ex t r emis t m a s c u l i n e se l f - fashioning. 
However , as F r a n k g r a d u a l l y c o m e s to rea l ize , the te r r i to r ia l i s t 
b o u n d a r i e s o f t r a d i t i o n a l m a s c u l i n i t y are p e r m e a b l e a n d u l t i -
mate ly revocab le . T h e ar t i f ice o f p a t r i a r c h a l law mus t eventua l ly 
y i e l d to na ture ' s i n s u r m o u n t a b l e alterity, w h i c h disperses the 
phan tasmat ic in tegr i ty o f the m a n - m a d e subject by c o n t i n u i n g to 
p ro l i fe ra te u n p r e d i c t a b l e change . U n s u r p r i s i n g l y , F r a n k i d e n t i -
fies na tu re w i t h femaleness a n d fluidity, b o t h o f w h i c h th rea ten 
to upse t a n d d é c e n t r e the ca re fu l ly e s t ab l i shed o r d e r o f his 
i n su l a r w o r l d : 
My greatest enemies are Women and the Sea. These things I hate. 
Women because they are weak and stupid and live i n the shadow of 
man and are nothing compared to them, and the Sea because it has 
always frustrated me, destroying what I have built, washing away what 
I have left, wiping clean the marks I have made. A n d I 'm not all that 
sure the W i n d is blameless, either. (43) 
In t r igu ing ly , B a n k s r ende r s the even tua l co l l apse o f F r a n k ' s mas-
cul in i ty , as w e l l as that o f the p a t r i a r c h a l o r d e r i n its entirety, n o t 
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as a m i n o u s defeat bu t as some k i n d o f l i b e r a t i n g r e b i r t h o r 
r e g e n e r a t i o n . I n The Wasp Factory true au then t i c i ty is f o u n d i n the 
release a n d a c k n o w l e d g e m e n t o f h i t h e r t o repressed alterity, i n 
madness , chaos a n d f a m i l i a l c o n f u s i o n . T h e boy 's c h e r i s h e d , 
f e roc ious ly g u a r d e d sense o f self is r evea led to have always b e e n 
a f r a u d u l e n t i m p o s i t i o n , n o t the resul t o f free self-fulf i lment 
bu t o f r e m o t e - c o n t r o l l e d se l f - (de ) fo rmat ion . D e t e r m i n e d to pre-
e m p t yet a n o t h e r successful i n s u r r e c t i o n o f the f e m a l e — s i m i l a r 
to that i n i t i a t e d by F r a n k ' s over ly a u t o n o m o u s mothe r , w h i c h 
leaves h i m l i m p i n g for the rest o f his l i f e — F r a n k ' s fa ther m a n i p -
ulates his d a u g h t e r i n t o i d e n t i f y i n g he r se l f against h e r c o n -
geni ta l sex. L i k e a l l p a t r i a r c h a l d i scourse , his tale o f F r a n k ' s 
a cc iden t a l cas t ra t ion is d e s i g n e d to d isab le w o m a n , to k e e p h e r 
i n c h e c k by i n c u l c a t i n g i n h e r a n awesome respect a n d envy o f 
the penis . F r a n k ' s fa ther assures h i m s e l f o f h is o w n s u p e r i o r able-
bod iedness , bad ly d a m a g e d by his wife 's r e b e l l i o u s o n s l a u g h t o n 
his author i ty , by p r o j e c t i n g his fear o f i m p o t e n c e a n d fa l l ib i l i t y 
o n t o his daughter . C lea r ly , pa t r i a rchy c a n o n l y perpe tua te its 
s t ruc tura l h e g e m o n y i f it manages to es tabl ish a g e n e r a l w o r s h i p 
o f the i n f a l l i b l e pha l lu s , the reby c o n t r o l l i n g a l l alterity, i n any 
shape o r f o r m , i n b o t h its female a n d m a l e subjects, w i t h i n a n d 
w i thou t the b o u n d a r i e s o f the self. In this con tex t , F r a n k ' s state-
m e n t o n the sc ience o f d a m - b u i l d i n g c a n be r e a d as a p e r t i n e n t 
c o m m e n t o n the m a n i p u l a t i v e prac t ices a n d strategies o f sys-
t emic c o n t a i n m e n t : 
But I have a far more sophisticated, even metaphysical, approach to 
dam-building now. I realise that you can never really win against the 
water; it wil l always t r iumph in the end, seeping and soaking and 
bui ld ing up and undermin ing and overflowing. A l l you can really do 
is constmct something that will divert it or block its way for a while; 
persuade it to do something it doesn't really want to do. (25) 
T h e c h i l d ' s o r i g i n a l l y chao t i c , i n t r ans igen t na tu re is m o u l d e d 
in to shape by the L a w o f the Fa the r a n d its i m p o s i t i o n o f a r i g i d 
soc ie ta l f rame o f Bildung. F r a n k ' s fa ther is s h o w n to w i e l d abso-
lute p o w e r over his daugh te r ' s u n d e r s t a n d i n g o f the w o r l d , o n c e 
h a v i n g h e r be l ieve "that the ear th was a M ö b i u s s t r ip , no t a 
sphere" ( 12). L a n g u a g e b e c o m e s a t o o l o f a rb i t rary i n d o c t r i n a -
t i o n a n d i n s id ious make-be l ieve . " F o r years," F r a n k confesses, "I 
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b e l i e v e d Pa thos was o n e o f the T h r e e Muske tee r s , F e l l a t i o a 
cha rac t e r i n Hamlet, V i t r e o u s a town i n C h i n a , a n d that the I r ish 
peasants h a d to t read the peat to m a k e G u i n n e s s " (14). F r a n k 
is i n t r o d u c e d to a un iverse d o m i n a t e d by h e r father 's " g r a n d 
s c h e m e " o f f r audu len t m e a n i n g - m a k i n g , his obsess ion w i t h "s i l ly 
I m p e r i a l measuremen t s" ( 1 2 ) , w h i c h the c h i l d is r e q u i r e d to 
absorb by rote . A s F r a n k r e m e m b e r s w e l l , to r ebe l against the 
obt rus ive o m n i p r e s e n c e o f the father 's s y m b o l i c o r d e r is to c o u r t 
p u n i s h m e n t a n d e x c l u s i o n : 
Ever since I can remember there have been little stickers of white 
paper all over the house with neat black-biro writing on them. At-
tached to the legs of chairs, the edges of nigs, the bottom of jugs, the 
aerials of radios, the doors of drawers, the headboards of beds, the 
screens of televisions, the handles of pots and pans, they give the 
appropriate measurement for the part of the object they're stuck to. 
There are even ones in penci l stuck to the leaves of plants. When I was 
a chi ld I once went round the house tearing all the stickers off; I was 
belted and sent to my room for two days. ( 11 ) 
A s a teenager F r a n k bel ieves he has to ta l ly e m a n c i p a t e d h i m s e l f 
f r o m his father 's " l i t t le bits o f bogus p o w e r [that] enab l e h i m 
to t h i n k he is i n c o n t r o l o f what he sees as the co r rec t father-
s o n r e l a t i o n s h i p " ( 1 6 ) . Yet , no t o n l y is he st i l l l i v i n g the l i e 
o f a pa t e rna l ly e n g i n e e r e d g e n d e r identi ty, his s u p p o s e d l y alter-
nat ive ex is tence repl ica tes i n minu t e s t de t a i l the s y m b o l i c o r d e r 
he a ims to rep lace . In s t r i k i n g c o r r e s p o n d e n c e to the boys o n 
W i l l i a m G o l d i n g ' s desert i s l and , F r a n k ' s des i re to protes t his 
a u t o n o m y i r o n i c a l l y effects a re -e rec t ion o f the p h a l l i c self o f 
pa t r i a r cha l author i ty . T h e Wasp Fac tory is i d e n t i c a l w i t h the L o r d 
o f the F l ies , b o t h o f w h i c h cons t i tu te c e n t r a l i z e d re ference po in t s 
o f ( r emote ) c o n t r o l , o r d e r a n d l e g i t i m a t i o n . 
L i k e his father, F r a n k re-maps the w o r l d i n w h i c h he lives, 
in ten t o n c o n s t r u i n g s y m m e t r i c a l pat terns o f r egu la to ry s igni f ica-
t i o n f r o m life 's e lus ive con t i ngenc i e s : " F r o m the sma l l e r to the 
greater, the pat terns always h o l d true, a n d the Fac to ry has taught 
m e to watch ou t fo r t h e m a n d respect t h e m " ( 3 7 ) . However , as it 
turns out , these pat terns are no t na tu ra l givens bu t m a n - m a d e 
impera t ives . I n eve ry th ing he does, F r a n k is g u i d e d by the Fac-
tory's o r a c u l a r p r o p h e c i e s p r o v i d i n g h i m wi th truths that are 
I A I N B A N K S ' S " T H E W A S P F A C T O R Y " 143 
u l t i m a t e l y o f his o w n m a k i n g . H i s "pe r sona l mytho logy , wi th the 
Fac to ry b e h i n d it" ( 128), is n o t any less f r a u d u l e n t a n d oppres-
sive t han his fa ther 's s cheme o f i n t e r p r e t i n g , a n d h e n c e m a n u -
fac tu r ing , the w o r l d v i r tua l ly at r a n d o m . F r a n k projects a n d 
ident i f ies w i t h the ar t i f ice o f an i m a g i n e d au thor i ty that does no t 
erase bu t substitutes his father 's h o l d over h i m . O n c e caugh t u p 
w i t h i n the o r d e r o f the s y m b o l i c , the subject finds it i m p o s s i b l e to 
retr ieve the frui t ful i n d e t e r m i n a c y a n d p r o p r i o c e p t i v e f r e e d o m 
that cha rac te r i ze the lives o f y o u n g c h i l d r e n "before the in s id -
ious a n d ev i l i n f l u e n c e o f society a n d the i r parents have p r o p e r l y 
go t to t h e m " (87) . In The Wasp Factory, any c o n c e p t u a l i z a t i o n o f 
an o r ig ina ry , au then t i c ident i ty is p r e - e m p t e d by the p a t r i a r c h a l 
law o f b ina r i s t o p p o s i t i o n i n g , w h i c h p r o m o t e s a c u l t i v a t i o n o f the 
self at the expense o f its o thers , s p l i t t i n g the i n d i v i d u a l h i m s e l f 
i n to des i rab le m a n l i n e s s o n the o n e h a n d a n d desp i cab l e f emi -
n in i ty o n the other . A s F r a n k real izes, o therness is i nva r i ab ly a 
de l ibe ra t e c r e a t i o n , a p a r t i c u l a r breed o f b e i n g , d e s i g n e d to f ac i l i -
tate the s e l f s h e g e m o n y . W i t h respect to d o m e s t i c a n i m a l s a n d — 
m o r e c o n t r o v e r s i a l l y — w o m e n , F r a n k suggests that they rea l ly 
represen t "not t he i r o w n stupidi ty, bu t o u r power , o u r avarice 
a n d e g o t i s m " ( 1 4 5 ) . T h e w o r l d o f The Wasp Factory is riven by 
t r a d i t i o n a l mascu l in i ty ' s des i re to present i tself as pu re , self-
c o n t a i n e d , a n d u n c o n t a m i n a t e d by (its o w n i n h e r e n t ) alterity. 
W h a t is n e e d e d to p u t it b a c k toge ther aga in , to cu re it o f its 
dea th ly schisms, is no t synthet ic c losu re bu t an e r u p t i o n o f 
regenera t ive chaos . 
F r a n k ' s d i l e m m a n o t o n l y i l lustrates h o w w i t h i n pa t r i a rchy the 
female is m a n i p u l a t e d i n t o e x p e r i e n c i n g h e r o w n b o d i l i n e s s as 
an "unfo r tuna te d i sab i l i ty" ( 17) , as " too f a t . . . c h u b b y . . . s t r ong 
a n d fit, bu t s t i l l too p l u m p " ( 2 0 ) . It also ind ica tes h o w even 
the mos t d e d i c a t e d a n d c o m p l i a n t e n a c t m e n t o f the p h a l l i c 
i dea l fails to resul t i n a satisfactory i n c o r p o r a t i o n o f the h e r o i c 
m a s c u l i n e b o d y that r e m a i n s forever ou t o f r e a c h as a p u r e l y 
s y m b o l i c , i m p o s s i b l y i d e a l i z e d a n d exc lus ive i c o n o f pe r f ec t ion . 
F r ank ' s desperate e m u l a t i o n o f the m a s c u l i n e i dea l is r o o t e d i n 
his des i re "to l o o k d a r k a n d m e n a c i n g ; the way I o u g h t to l o o k , 
the way I s h o u l d l o o k , the way I m i g h t have l o o k e d i f I h a d n ' t h a d 
my l i t t le acc iden t . " S igni f ican t ly , he adds that " l o o k i n g at myself, 
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y o u ' d never guess I ' d k i l l e d three p e o p l e . It i sn ' t fair" (20). 
A g a i n s t the p a t r i a r c h a l s t anda rd o f b o d i l y pe r f ec t i on , b o t h males 
a n d females must pe rce ive themselves as phys ica l ly inadequa te , 
as e i t he r hope less ly i ncapac i t a t ed by the fact o f cas t ra t ion o r 
h a u n t e d by the fear o f it. I ron ica l ly , as A r t h u r F lann igan-Sa in t -
A u b i n notes, despi te "the p r i v i l e g e d p o s i t i o n that the c o m p l e x 
o c c u p i e s i n psychoana ly t i c theory, n e i t h e r F r e u d n o r his dis-
c ip les have ever c o m m e n t e d o n the p a r a d o x that cas t ra t ion 
l i t e ra l ly means the r e m o v a l o f the testicles" ( 2 4 8 ) . N o t o n l y does 
the c u l t u r a l p r e d o m i n a n c e o f p h a l l i c s y m b o l i s m obscu re the 
in tegr i ty o f femaleness , it also ecl ipses the o r i g i n a r y gynand r i c i t y 
o f the ma le body. P h a l l o c e n t r i c t h o u g h t effects a selective d i sem-
b o d i m e n t o f m a n , s tressing the h a r d a n d erec t over the m a l l e a b l y 
soft a n d v u l n e r a b l e . It c h a m p i o n s an i d e a l o f self-centred, m o n o -
l o g i c a n d divis ive a u t o n o m y over p r i n c i p l e s o f c o m m u n a l d ia -
l o g u e a n d togetherness . In pa t r ia rchy ' s pu r su i t o f the p h a l l i c 
i d e a l , tes t icular as we l l as t r a d i t i o n a l l y f e m i n i n e q u a l i t i e s — s u c h 
as love, n u r t u r a n c e , peace , a n d h a r m o n y — i n e v i t a b l y fal l by the 
wayside, obs t ruc t i ng m e n ' s access to a w h o l e s o m e f u l f i l me n t o f 
t he i r c o n g e n i t a l complex i ty . 
It seems s y m p t o m a t i c o f m a n ' s p a t r i a r c h a l c o n d i t i o n i n g that, 
w h e n F r a n k protests his b o d i l y intactness by r e f e r r i n g to his 
"uncas t ra ted genes" ( 118) , h e does n o t assert his human indeter -
m i n a c y o r i n n a t e l y g y n a n d r i c d i s p o s i t i o n . O n the contrary, he is 
k e e n to a f f i rm his i n d i s p u t a b l e n a t u r a l m a n l i n e s s w h i c h , i r o n -
ically, c a n o n l y d e v e l o p i n t o p r o p e r m a s c u l i n i t y o n c e the boy has 
i n t e r n a l i z e d the p h a l l i c i d e a l a n d , w i t h it, every rea l m a n ' s un re -
m i t t i n g fear o f cas t ra t ion . T a k i n g his father 's w o r d "for a n y t h i n g 
that h a d h a p p e n e d " ( 1 7 3 ) , F r a n k s u c c u m b s to pa t r i a r cha l i m -
perat ives a n d b e c o m e s a o n e - d i m e n s i o n a l f unc t i ona ry o f "the 
h a r d e r sex," eager to i n c o r p o r a t e "what m e n are rea l ly for—We 
str ike out , p u s h t h r o u g h , thrust a n d take" ( 118) . G e n d e r , as we 
k n o w it, inf l ic ts a sentence o f def in i t ive , u n e q u i v o c a l c lo su re o n 
an i n d i v i d u a l ' s processes o f se l f - ident i f ica t ion or, as T i n a C h a n t e r 
puts it, "before y o u k n o w it y o u are a g i r l o r a boy, a n d a c t i n g l i ke 
o n e " ( 5 2 ) . However , as F r a n k is to d i scover eventual ly , there is 
m o r e to h u m a n ident i ty t han e i the r mascu l in i t y o r f emin in i ty . 
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O n b e i n g c o n f r o n t e d wi th the real i ty o f h a v i n g l i v e d a l i e , 
F r a n k resorts to p r o p r i o c e p t i o n to m a i n t a i n a sense o f self-
constancy. ' 2 "I am s t i l l me , " she c l a ims , "I am the same p e r s o n , 
w i t h the same m e m o r i e s a n d the same deeds d o n e " ( 1 8 2 ) . 
P r o p r i o c e p t i o n , o r i g i n a l l y a p h y s i o l o g i c a l t e r m d e f i n e d i n c o n -
t r a d i s t i n c t i o n to p e r c e p t i o n , designates the means by w h i c h the 
i n d i v i d u a l receives a n d in terpre ts se l f -authent ica t ing i n f o r m a -
t i o n f r o m w i t h i n herself . R e a r e d o n false p remises , F r a n k can 
o n l y retr ieve h e r p r o p r i o c e p t i v e facul t ies o n c e h e r in fe r io r i ty 
c o m p l e x — i m p o s e d by h e r father, yet i n t e r n a l i z e d a n d pe rpe tu -
a ted by he r se l f—has b e e n l i f t ed o f f her. A s p a t r i a r c h a l Bildung 
aims at a s t a n d a r d i z a t i o n o f society i n terms o f gender , it stra-
tegical ly interferes w i t h the se l f - format ion o f society 's others: 
w o m e n , sexua l m i n o r i t i e s a n d , mos t over t ly perhaps , c h i l d r e n . 
S ince pa t r i a r chy encourages se l f -a l iena t ing m i m i c r y a n d c o n -
f o r m i s m , p r o n e to resul t i n m o n s t r o u s d e f o r m a t i o n s ra the r t han 
an au then t i c fu l f i lmen t o f i n d i v i d u a l d i f fe rence , subjects display-
i n g v i s ib le aber ra t ions f r o m the s t anda rd n o r m are pa r t i cu l a r l y 
suscept ib le to p r o p r i o c e p t i v e i m p a i r m e n t that causes t h e m to 
fal l i l l w i t h Bildung-induced m i s p e r c e p t i o n s o f themselves . O n l y 
o n c e h e r father 's s y m b o l i c o r d e r has b e e n revea led to represent 
n e i t h e r na tu re n o r the t ru th b u t a f r a u d u l e n t s cheme o f arb i t rary 
e n g i n e e r i n g , does F r a n k stop p e r c e i v i n g he r se l f as d i s a b l e d a n d 
phys ica l ly i nadequa te . H e r quest fo r se l f - ident i f ica t ion is b o u n d 
to r e sume . H ow eve r , this t ime she w i l l search for au then t i c i ty no t 
w i t h i n the enc losures o f pa t r ia rchy ' s g e n d e r n o r m s bu t i n an 
a c k n o w l e d g e m e n t o f h e r o w n p r o p r i o c e p t i v e i nde t e rminacy , as 
h e r final c o n c l u s i o n indicates : 
I n s i d e th is g r e a t e r m a c h i n e , t h i n g s are n o t q u i t e so c u t a n d d r i e d ( o r 
c u t a n d p i c k l e d ) as t h e y h a v e a p p e a r e d i n m y e x p e r i e n c e . E a c h o f us, 
i n o u r o w n p e r s o n a l F a c t o r y , m a y b e l i e v e we h a v e s t u m b l e d d o w n o n e 
c o r r i d o r , a n d t h a t o u r fate is s e a l e d a n d c e r t a i n ( d r e a m o r n i g h t m a r e , 
h u m d r u m o r b i z a r r e , g o o d o r b a d ) , b u t a w o r d , a g l a n c e , a s l i p — 
a n y t h i n g c a n c h a n g e that , a l t e r it e n t i r e l y , a n d o u r m a r b l e h a l l 
b e c o m e s a gutter , o r o u r r a t - m a z e a g o l d e n p a t h . O u r d e s t i n a t i o n is 
t h e s a m e i n t h e e n d , b u t o u r j o u r n e y — p a r t c h o s e n , p a r t d e t e r m i n e d 
— i s d i f f e r e n t f o r us a l l , a n d c h a n g e s e v e n as we l i v e a n d grow. 
(183-84) 
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In c o r r e s p o n d e n c e w i t h J u d i t h B u t l e r a n d T i n a C h a n t e r ' s theo-
r i z i n g o f gender , B a n k s is ca re fu l to a v o i d "the ex t remes o f 
c o m p l e t e d e t e r m i n i s m o r absolu te f r e e d o m " ( C h a n t e r 52) by 
sugges t ing that a l t h o u g h o u r iden t i t i es are inev i t ab ly engen-
d e r e d against a ce r t a in c u l t u r a l b a c k g r o u n d , the re is always 
p len ty o f leeway for self-de t e rmina t ive change . B a n k s urges t radi-
t i o n a l m a n to o p e n u p to what he has l e a r n e d ca tegor i ca l ly to 
e x c l u d e f r o m his p s y c h o l o g i c a l make -up . W h a t is abject to the 
p a t r i a r c h a l system may n o t necessar i ly be abject to the i n d i v i d u a l 
m a l e . O n the contrary, as i n F r a n k ' s case, wha t m a n is c o n d i -
t i o n e d to r e g a r d wi th (self-) l o a t h i n g m a y b e g i n to in i t ia te p ro-
cesses o f g e n u i n e se l f -au thent ica t ion . T h e e n d i n g o f The Wasp 
Factory h in ts at a r e m e d i a l reassemblage o f h u m a n subjectivity. 
In jur ious d i s t i nc t ions be tween f e m i n i n i t y a n d mascu l in i ty , mad-
ness a n d sanity, have c o l l a p s e d i n t o a v i s i o n o f restorat ive uni ty 
b e y o n d the systemic i n s c r i p t i o n o f w o m a n ' s c o n g e n i t a l l ack i n 
o p p o s i t i o n to m a n ' s p h a l l i c p l e n i t u d e . B a n k s defeats the pat r i -
a r c h a l image o f w o m a n as m a n ' s enemy, as e i t he r "an object o f 
h o r r o r a n d r e v u l s i o n , l i v i n g p r o o f o f the poss ib i l i ty o f cas t ra t ion , 
o r else an a l toge the r s u p e r i o r a n d a u t o n o m o u s b e i n g , c o m p l e t e 
i n he r se l f w i t h n o t h i n g to lose o r g a i n " ( C u l l e r 169). Banks ' s 
newly b o r n female is i n t r o d u c e d n o t as a m o n s t e r o r d o m i n e e r -
i n g m o t h e r figure b u t as h e r b ro the r ' s sister. P r o m i s i n g l y , E r i c 
a n d F r a n k ' s final e m b r a c e signals a l i b e r a t i n g r e c o n s t i t u t i o n o f 
g e n d e r re la t ions b e y o n d p a t r i a r c h a l pressure i n an a m b i e n c e o f 
equa l i ty a n d m u t u a l a f fec t ion . 
Banks ' s i n t e r r o g a t i o n o f p a t r i a r c h a l g e n d e r n o r m s is 
g r o u n d e d i n a gene ra l p r o b l e m a t i z a t i o n o f tens ions be tween 
s t anda rd a n d d i f fe rence , cent re a n d m a r g i n , the es tab l i shed 
o r d e r a n d its subversive r e g e n e r a t i o n f r o m w i t h i n . T h u s , a lbei t 
pe rhaps o n l y ana log ica l ly , The Wasp Factory also addresses the 
issue o f Sco t t i sh pos tmodern i ty , that is, c o n t e m p o r a r y Sco t l and ' s 
c o m m u n a l s t ruggle fo r n a t i o n a l ( r e ) i d e n t i f i c a t i o n . S igni f icant ly , 
F r a n k (as a representa t ive o f Sco t t i sh m a n ) mus t eventua l ly 
a b a n d o n his p ro jec t o f h e r o i c se l f - fashioning. T h e h i t h e r t o u n -
c h a l l e n g e d l o r d o f the i s l a n d b e c o m e s a Kr i s t evan sujet en procès, 
eager to r e sume his quest fo r se l f -au thent ica t ion b u t n o w re-
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q u i r e d to d o so f r o m a p o s i t i o n o f f e m i n i n e m a r g i n a l i t y ra ther 
t han p h a l l o c e n t r i c i n d e p e n d e n c e : "I d o n ' t k n o w wha t I ' m g o i n g 
to d o . I c an ' t stay here , a n d I ' m f r i g h t e n e d o f everywhere else. 
B u t I suppose I ' l l have to go" ( 1 8 2 ) . S t r i p p e d o f its spur ious self-
cons is tency a n d f r a u d u l e n t t r a d i t i o n a l i s m , the new S c o t l a n d is 
left to re- inscr ibe i tself i n a d i a l o g i c e x p l o r a t i o n o f its o w n — 
as w e l l as its o the r s—al te r i ty . Banks ' s v i s i o n o f subversive change 
is n o t apoca lyp t i c b u t e p i p h a n i c , de constructive r a the r than 
p u r e l y a n n i h i l a t i v e . " P o o r E r i c c ame h o m e to see his brother ," 
the n o v e l c o n c l u d e s , " o n l y to find (Zap! Pow! D a m s burst! B o m b s 
go off! Wasps fry: ttssssl) he 's got a sister" ( 1 8 4 ) . T h e appa ren t 
ca tac lysm is pa r en the t i c a l l y c o n t a i n e d w i t h i n the n o t i o n o f a 
r eve la t iona l h o m e c o m i n g . A l t h o u g h the o l d o r d e r has unde r -
gone an exp los ive d e c e n t r a l i z a t i o n , it is n o t r a d i c a l l y des t royed 
bu t t r a n s f o r m e d i n t o a w e l c o m i n g refuge for the u p r o o t e d a n d 
t e m p o r a r i l y insane . 
In t he i r c o n f u s i o n , F r a n k a n d E r i c set fire to the p i c t u r e - b o o k 
icons o f the Scot t i sh pas tora l (rabbits , dogs , sheep ) . M i r a c u -
lously, however , despi te the fact that it sits o n a basemen t f u l l o f 
co rd i t e h o a r d e d by the boys ' grandfa ther , the f a m i l y estate o f the 
C a u l d h a m e s emerges u n s c a t h e d f r o m this p a n o r a m i c conf lagra -
t i o n . T h e o l d S c o t l a n d is n o t to ta l ly e rased by the angry insur rec-
t i on o f "an ev i l d e m o n we have l u r k i n g , a s y m b o l f o r a l i o u r f ami ly 
misdeeds" ( 5 3 ) . Ra ther , s i m i l a r to the t r a d i t i o n a l g e n d e r fo rma-
t ions that have sus ta ined it so far, it finds i tself at the b e g i n n i n g o f 
a p e r i o d o f regenera t ive c h a n g e . 3 
NOTES 
1 For a discussion of postcolonial tensions between Scotland and England, as well 
as within Scotland itself, see my articles "Emerging as the Others of Ourselves" 
and "A Passage to Scotland: Scottish Literature and the British Postcolonial 
Condition." 
'- I originally started using the term "proprioception" within the context of a prob-
lematization of identity and self-authentication in postimperial, ethno-British 
fiction. See my articles "Herald of Hybridity" and "Beyond (T)Race." 
: l This essay represents a revised version of a chapter from my forthcoming book, 
Writing Men: Literary Masculinities from Frankenstein to the New Man (Edinburgh U P ) . 
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